
 

 

Whilst Man on Wire (2008) is projected, the artist records on 16 mm, for 90 min-
utes, the changes in light arising from the succession of scenes, turning them into 
a film again. He alters and questions the narrative factor of the medium, the re-
sulting fictional “reality”, and puts it to us using the same cinematographic prac-

tice. 

______________________ 

1 Catalogue, exhibition “Ignasi Aballí.0-24h”, Barcelona, Macba, 2005, p. 29. 
2 http://www.elcultural.es/noticias/buenos-dias/Ignasi-Aballi/3131 

 

Resources 

http://www.ignasiaballi.net/ 

http://oralmemories.com/ignasi-aballi/ 

http://visor.artium.org/visor/imagenes_web/020700/020705/Artium020708_1.pdf 

http://www.davidgtorres.net/spip/spip.php?article1 
http://www.elcultural.es/noticias/buenos-dias/Ignasi-Aballi/3131 

http://www.elcultural.es/revista/arte/Ignasi-Aballi-la-obra-abierta/16129 

 

Excerpt from the work Film Proyección: http://vimeo.com/106054111 

 
Activity related to the exhibition: 

Meeting with Ignasi Aballí. 29th May, 7 pm. Free entrance. Booking is required by 
emailing artistica01@esbaluard.org  
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Ignasi Aballí (Barcelona, 1958) is an artist who is close to conceptual practices, 
which he constantly, and rigorously, researches, between the boundaries of the 
artistic and everyday reality. In his production chance, ellipses, the use of the 
found object or the ephemeral material subjected to classification are some of his 
defining lines. In the Gabinet space, we present the works from Es Baluard‟s collec-
tion that bring us closer to the series he began developing in the „nineties, centred 
on Lists, Inventories and Colour Charts. Alongside these pieces, another aspect of 
his work is displayed, linked to his research on the moving image – through the 
work Film Proyección (2012), on loan for this ocassion – with the aim of making an 
exponent of his work and its evolution known. 

 

 

After studying Fine Arts in Barcelona ― the city where he lives and works at present 
―, Ignasi Aballí embarked on his artistic career in the late 1980s, a time when the 
art scene was dominated by painting. He adopts this medium from a critical, or at 
the very least a non-conformist stance: he moves beyond the limits of representa-
tion, investigating the contradictions of the pictorial medium – painting created 
through the intervention of sunlight, for example – and even alludes to his own ab-
sence. His work is characterised by references to conceptual art (a movement 
which has been developed mainly in Catalonia within Spain) and artists like On 
Kawara, work set out around the creation process and the idea. The traditional pic-
torial medium ceases to be the only language and progressively introduces others, 
such as photography, the installation or video, where references to literature and 

film are present.  
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http://www.elcultural.es/noticias/buenos-dias/Ignasi-Aballi/3131
http://www.davidgtorres.net/spip/spip.php?article1


 

 

The image becomes the X-ray of the passage of time, the revelation of the anony-
mous and everyday things, processes that once again activate our perception of 
reality. Transparent paintings, pictures “painted” with dust, empty libraries, 
video cameras that record restricted spaces where nothing happens… a large part 
of his work is the fruit of a negative impulse of the void, following the line opened 

up by the artist Marcel Duchamp or the writer Georges Perec.  

 

Aballí has been awarded the Joan Miró Prize in 2015 and he has taken part in the 
52 Venice BIennial (2007), the Sharjah Biennial 8 (2007). He has exhibited in the 
Bayer Foundation (Leverkusen, Germany, 1993), Galeria Estrany de la Mota 
(Barcelona, 1998-2015), Museo Nacional Centro de Arte Reina Sofía (Madrid, 
2002), Museu d‟Art Contemporani de Barcelona (2005), Fundação Serralves 
(Oporto, Portugal, 2006), Zentrum für Kunst und Medientechnologie, (Karlsruhe, 
Germany, 2006), Fundació Joan Miró (Barcelona, 2008), Det Nationale Fotomu-
seum-Det Kongelige Bibliotek (Copenhagen, Denmark, 2010), Frac Lorraine (Metz, 
France, 2010), Artium de Álava (Vitoria, 2012), Centro Galego de Arte Contem-

poránea (Santiago de Compostela, 2012), among others.  

  

His work forms part of the collections of Centro de Artes Visuales de Cáceres, Mu-
seo Nacional Centro de Arte Reina Sofía (Madrid),  Museu d‟Art Contemporani de 
Barcelona, Es Baluard Museu d‟Art Modern i Contemporani de Palma, Centro An-
dalúz de Arte Contemporáneo (Sevilla), Domus Artium de Salamanca (Madrid) and 

Museo Patio Herreriano de Valladolid.  

 

WORKS 
 

Llistats (30 Colors), 2010 and Llistats (% II),  2007 
Es Baluard Museu d‟Art Modern i Contemporani de Palma Collection 

 

The word transformed into image defines the series entitled “Lists” (Llistats), 
initiated in 1997, which the two works from Es Baluard‟s collection belong to. 
Aballí uses the excessive information from the communications media society is 
exposed to as a resource. He compiles and collects images and texts – newspaper 
cuttings – in order to reveal aspects that are invisible to our now-accustomed 
gaze. From a critical perspective, Aballí analyses and reconstructs the relationship 
between concept and representation, between the object and the word, some-
thing made evident by the piece Llistats (30 Colors) from 2010, a new form of 
representation of colour based on newspaper cuttings. His series of lists refer to 
people, casualties, dead people, ideologies, countries, artists, films… even per-
centages, as in Llistats (% II) from 2007, the first version of which he produced 
between 1997 and 2003. On this occasion, the contents are statistics and percent-
ages, figures, a universal symbol that leaves a mark on us in every one of the as-

 

 

pects of everyday evolution. Aballí classifies and orders each cutting, recodes ac-
tual facts, developing a methodical, long-term process the result of which is like 

an enlarged photograph: 

 

“With the series of works generically entitled Lists, in a way, I began – as I had 
begun with other materials – by using newspaper as an everyday object. The 
newspaper passes through my hands every day, and it occurred to me that before 
throwing it away I could use some of its elements. I reflected on which contents 
would best serve me to represent reality without specifying it, without losing ob-
jectivity, without limiting it to a specific day or time. I started cutting out the 
amounts of everything that appeared in the news and then ordered them by 
groups, according, for example, to the amounts of people, of those injured, dead 
or disappeared, according to periods of time, to amounts of money, etc. When I 
saw I had enough elements from a word or group, I started to make up a collage 
with the cuttings. The collage has the function of the negative in the photograph. 

By scanning it, I obtain a digital image, a photographic image.”1 

 

 

Film Proyección, 2012 
Courtesy of the artist and Galeria Estrany de la Mota, Barcelona 

 

Light and reflection are elements of things real that have progressively caught 
Aballí‟s interest. With this piece, we show the evolution of the cinematographic 
medium in his work, present from the end of the decade of the „nineties. This is 
defined in two ways: by using the elements typical of the medium as resources in 
his work – the synopsis, the film poster or credits, as in the case of one of his 
early works entitled No movie (1998) -, or as the object of an exhaustive analysis 
of the medium, as the producer of a new reality, a question posed in Film Proyec-

ción.  

 

In this work, Aballí interferes between the spectator and the film, situating him-
self with the camera between the beam of light emitted by the projector and the 
resulting image on the screen, substituting the contents of the film for the light it 
emits when it is projected. The artist starts from the documentary Man on Wire, 
directed by James Marsh, which deals with Phillipe Petit, a young French tight-
rope walker who realized his dream on 7th August 1974 – walking for one hour on a 
wire stretched between the twin towers of New York‟s World Trade Center. An act 
that presents parallelisms with the practice of the creator himself for Aballí, with 
the result of an example “of how many artists work, often hoping for a long to be 
able to carry out a project that has no very clear productive or useful sense, pos-
ing ourselves questions which in principle appear impracticable, but which, with 

insistence and passion, can come to be realized”.2 


